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Ce sujet comprend 3 documents :

- Document 1 : Edith Wharton, The House of Mirth [1905], New York: A
Norton Critical Edition, 1990.

- Document 2 : John Singer Sargent, Madame X, New York: The MET
Museum of Art, Oil On Canvas. 208,6 x 109,9 cm, 1884.

- Document 3 : Greta Gerwig, Barbie,

Heyday Films,

Entertainment, Mattel Films, 2023.

Compte tenu des caractéristiques de ce dossier et des différentes
possibilités d’exploitation qu’il offre,
d’apprentissage vous pourriez le destiner et quels objectifs vous vous
fixeriez. Vous présenterez et justifierez votre démarche pour atteindre ces

objectifs.
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Document 1 : Edith Wharton, The House of Mirth [1905], New York: A
Norton Critical Edition, 1990, pp. 105-107.

[...] Miss Farish’s confidences were cut short by the parting of the
curtain on the first tableau—a group of nymphs dancing across flower-
strewn sward in the rhythmic postures of Botticelli's Spring. Tableaux
vivants depend for their effect not only on the happy disposal of lights and
the delusive interposition of layers of gauze, but on a corresponding
adjustment of the mental vision. To unfurnished minds they remain, in spite
of every enhancement of art, only a superior kind of wax-works; but to the
responsive fancy they may give magic glimpses of the boundary world
between fact and imagination. Selden’s mind was of this order: he could
yield to vision-making influences as completely as a child to the spell of a
fairy-tale.

[...] even the least imaginative of the audience must have felt a thrill
of contrast when the curtain suddenly parted on a picture which was simply
and undisguisedly the portrait of Miss Bart.

Here there could be no mistaking the predominance of personality—
the unanimous “Oh!” of the spectators was a tribute, not to the brush-work
of Reynolds’s “"Mrs. Lloyd” but to the flesh and blood loveliness of Lily Bart.
She had shown her artistic intelligence in selecting a type so like her own
that she could embody the person represented without ceasing to be
herself. It was as though she had stepped, not out of, but into, Reynolds’s
canvas, banishing the phantom of his dead beauty by the beams of her
living grace. The impulse to show herself in a splendid setting—she had
thought for a moment of representing Tiepolo’s Cleopatra—had yielded to
the truer instinct of trusting to her unassisted beauty, and she had
purposely chosen a picture without distracting accessories of dress or
surroundings. Her pale draperies, and the background of foliage against
which she stood, served only to relieve the long dryad-like curves that
swept upward from her poised foot to her lifted arm. The noble buoyancy
of her attitude, its suggestion of soaring grace, revealed the touch of poetry
in her beauty that Selden always felt in her presence, yet lost the sense of
when he was not with her. Its expression was now so vivid that for the first
time he seemed to see before him the real Lily Bart, divested of the
trivialities of her little world, and catching for a moment a note of that
eternal harmony of which her beauty was a part.

“Deuced bold thing to show herself in that get-up; but, gad, there isn’t
a break in the lines anywhere, and I suppose she wanted us to know it!”

These words, uttered by that experienced connoisseur, Mr. Ned Van
Alstyne, whose scented white moustache had brushed Selden’s shoulder
whenever the parting of the curtains presented any exceptional opportunity
for the study of the female outline, affected their hearer in an unexpected
way. It was not the first time that Selden had heard Lily’s beauty lightly
remarked on, and hitherto the tone of the comments had imperceptibly
coloured his view of her. But now it woke only a motion of indignant
contempt. This was the world she lived in, these were the standards by
which she was fated to be measured!
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[...] In the long moment before the curtain fell, he had time to feel the
whole tragedy of her life. It was as though her beauty, thus detached from
all that cheapened and vulgarized it, had held out suppliant hands to him
from the world in which he and she had once met for a moment, and where
he felt an overmastering longing to be with her again.

He was roused by the pressure of ecstatic fingers. "Wasn’t she too
beautiful, Lawrence? Don't you like her best in that simple dress? It makes
her look like the real Lily—the Lily I know.”
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Document 2 : John Singer Sargent, Madame X, New York: The MET
Museum of Art, Oil On Canvas. 208,6 x 109,9 cm. 1884.

Document iconographique également consultable sur la tablette multimédia
fournie.
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Document 3 : Greta Gerwig, Barbie, Heyday Films, LuckyChap
Entertainment, Mattel Films, 2023.

Document video (3’11) a consulter sur la tablette multimédia fournie.
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